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2020.09.11 | By Gregory Nagy

§0. I am putting together here a draft of some thoughts I have had lately about
heroic beauty as expressed in the visual arts of ancient Greek material culture. My
aim is to turn these thoughts, informal as they are for now, into a formal essay that
[ am preparing at the request of two dear colleagues who are organizing an art
exhibit titled “Heroic K4llos.” I am attracted to their use of the ancient Greek noun
kdllos = kaGM\og, meaning ‘beauty’, but my thoughts now turn to a Modern Greek
adjective as well, oréo— = ®paio-, meaning ‘beautiful’. I propose here to
reconstruct an earlier meaning of this word in ancient Greek, and I will connect
that meaning with the very idea of heroic beauty, male or female. Further, I will
argue that the goddess Hera, endowed with her own personal beauty, was a model

for picturing this idea.
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The so-called Ludovisi Juno [= Hera], a colossal marble head modeled, it is thought, on Antonia

Minor, first century CE. Palazzo Altemps, Museo Nazionale Romano, Rome.
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Hera in the background, in Allegory of Sculpture, by Gustav Klimt, 1889. MAK - Museum of Applied

Arts, Vienna.

§1. As I pointed out in The Ancient Greek Hero in 24 Hours (Nagy 2013,
hereafter abbreviated as H24H), Modern Greek oréo— = wpaio-, meaning
‘beautiful’, is derived from ancient Greek horaio— = wpaio-, meaning ‘seasonal’ in
eatlier texts but also meaning, in later texts, ‘beautiful’—which eventually becomes
the sole meaning, as in Modern Greek (H24H Hour 14). Given such an
eventuality, where the ancient idea of seasonality evolves into the modern idea of
beauty, I ask myself: how to explain such an evolution in meaning? An answer, I

think, can be found by considering the ancient Greek noun from which the



adjective horaio— = wpaio-, meaning ‘seasonal’, is derived: the noun is hora = Opa,
meaning ‘season, seasonality’. This form hora = wpa is etymologically related, 1
argue (H24H Hour 1), to the form Héra = “Hpa, which is the name of the goddess
of seasonality, Hera. Whereas seasonality is a variable, as when we say that different
fruits or vegetables are “in season” at different times of the year, Hera as the
personification of seasonality is a cosmic absolute. Likewise absolute are the three
attendants of the goddess Hera, who are the Hérai or Seasons, goddesses in their
own right. Each one of these three secondary goddesses is a personification of hora
= @pa. Hera is attended by the personified Hérai or Seasons in her role as
controlling the natural hérai or seasons. So, if natural seasonality is beautiful, then

the cosmic seasonality of Hera and the Hérai must be absolutely beautiful.

§2. But what about heroic beauty? Is it absolutely beautiful as well? My answer is
yes, in the sense that the beauty of the hero is connected to the absolute beauty of
seasonality as controlled by Hera. After all, the very idea of heroes, male or female,
is formally connected to the idea of seasonality, as conveyed by the noun hora =
¢pa and by the name of Hera, Héra = “Hpa. The formal connection, as I argue
(H24H Hour 1), is this: the forms hora = &pa and Héra = “Hpa are etymologically
related to —or, to say it more succinctly, cognate with—the form héros = Npawg,

which means ‘hero’.

§3. To illustrate the connectivity of heroes with the beauty of seasonality, as
expressed by the noun hora = ®pa, I quote here the wording of a would-be
initiand in the Heéroikos of Philostratus, a text dating from the early third century
CE. The initiand is speaking to his would-be initiator, who tends the beautiful

natural setting of a cult hero named Protesilaos:

13 ’ e es ~ ’ \ € b ’ 3 \ 3 /
Q¢ Toikiln oot 1) Gpa ToU Ywpiov, kal &g ekdedwkaatv Aapot ot BoTpug,
10 Oévdpa Te (¢ drdkertal TTavia Kol w¢ apfpooia fi dopn ToU Ywpiou.

T0UG Spopoug &€, oUg Avikag, Yapieviag pev fyoUpat, Tpupdv O pot Sokelg,



aptreloupYE, TooAUTy Y Apy® Xpwpevos. I3 {A.} Tepot, E€ve, ot dpopot,

YUHVAZeTaL yap év autoig O Npwg.

How diverse [poikilé] is the beauty [h6ra] of this place you have here, and
how lush have the clusters of grapes grown! How well-arranged are all the

trees, and how ambrosial [ambrosia] is the fragrance of the place!
Philostratus Héroikos 3.5

[ have written a commentary (H24H 15§43) on the context of this passage, and I
will now epitomize those aspects of my comments that are relevant here. I start
with details about the overall setting. A gentle breeze is carrying the sweet aroma
of lowers in bloom, and the initiand is feeling refreshed. He remarks that the
plant-life literally ‘breathes out’, ana-pne, a sweetness of its own (Heéroikos 3.3). It
is the right season, the exact time, the perfect moment: it is the hora (3.5; also
earlier at 3.2). The initiand can begin to sense the hero’s sacred presence. Through
a kind of sacred metonymy (H24H 14§16), the breath of the hero himself now
begins to animate the atmosphere: Protesilaos is now revealing, apo-phainon, the
scent of the blossoms at their sweetest (11.3). The hero’s presence smells sweeter
than myrtles in autumn (10.2). The perfect moment or hdra, in all its natural

beauty, becomes the ultimate epiphany of the cult hero.

§4. The concept of hora as the ‘right season’ (Philostratus Héroikos 3.2, 3.5)
conveys the context of ritual perfection and correctness; in that sense, hora is
conceived as the perfect moment of beauty (H24H 15§44). It is relevant to recall
here the Modern Greek adjective oréo-, which as we saw means ‘beautiful’ and
which corresponds to ancient Greek horaios, ‘seasonal’, And the meaning of

horaio-, as we also saw, is ultimately derived from hora.

§5. This inherited link in meaning between the beauty and the seasonality of hora

is captured in a poem of Giorgos Seferis, where the sensuous experience of



marveling at natural beauty is expressed by way of the Modern Greek adverb oréa,

corresponding to the neuter plural of the ancient Greek adjective, horaja (opoia):

210 TreptytdAL 10 kpugo | k1’ dotpo oav meprotept | Siydoape TO
HEOTHEPL P TO vEPO YAUO. |l TIavw otnv dppo v Eavln | ypayaye T
ovopa g | wpaia mou guontev 6 pmatng | kar oPfotnke i ypaen. I Me ti
kapdid, pe Ti wvon, | 1 méBoug kat i mdbog, | T papie ) Cwn pagr AdBog! |

k1" AAMGEape Twn.
Giorgos Seferis, “Arnisi (“Apvnon, from the collection Ztpoer}, 1931)

At the shoreline the secret one | and white like a dove | we thirsted at noon. |
But the water was salty. | On the sand, golden-blond, | we wrote down her
name. | Beautiful [®paia < horaia], the way the sea breeze exhaled, | and the
writing was wiped out. |l With what heart, with what breath [1tvor < pnoé], |
what longings [Tr68oug < pothous] and what passion [1td60o¢ < pathos], | we
seized our life [Cwn < zoé] — no, wrong [AdBoc] ! | and we changed life [Cwn

< z6é].

§6. In my translation here, I have inserted some of the original Modern Greek
words, along with their ancient Greek counterparts (each ancient Greek word is
transliterated, and preceded by the sign “<” to indicate that the corresponding
Modern Greek word is actually descended from the ancient counterpart). I forgo

here some further comments I have made about this poem (H24H 14§§18-20).

§7. Having recalled the relevance of the Modern Greek adjective oréo-, which
means ‘beautiful” and which corresponds to ancient Greek horaio-, ‘seasonal’, I find
it also relevant to recall here once again the formal and semantic connections of

hora and Héra with héros, ‘hero’.

§8. I should add that heroes become ‘seasonal’ only after they die and achieve

mystical immortalization. That is why the death of a hero is a beautiful death, une



belle mort, and that is also why the hero in death can be seen as a beautiful corpse,
un beau mort (H24H 5§108). And even the unseasonality of the hero in life can be
seen as beautiful, because it will lead to the seasonality of life after death. That is the
beauty and the sorrow of an epithet we find toward the end of the Iliad (24.540),
where Achilles while he is still alive in his own epic narrative is described as pan-a-

hoérios, ‘the most unseasonal of them all’.

§9. I show here two pictures of [a belle mort. in one case, the hero is a man, and, in

the other case, the hero is 2 woman:




“The Dying Achilles” by Christophe Veyrier (1637-1689). Image © Victoria and Albert Museum,

London. Illustration used in Classical Inquiries 2020.07.17.

Amazonomachy: close up of an Athenian pursuing an Amazon. 2nd c. CE. Image via. Image used in
Classical Inquiries 2018.01.12.

§10. And I close by showing a picture reconstructing a colossal statue of Hera as
described by the traveler Pausanias (2.17.4-7), who lived in the second century CE.
He saw the statue when he visited the temple of “Argive” Hera during his travels in

the territory of Argos.
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https://classical-inquiries.chs.harvard.edu/for-anyone-tempted-to-read-the-homeric-iliad-all-of-it-in-translation-some-words-about-a-book-that-can-help-with-getting-started/
https://etc.ancient.eu/travel/visiting-the-archaeological-museum-of-piraeus/
https://classical-inquiries.chs.harvard.edu/a-sampling-of-comments-on-pausanias-1-16-1-1-17-2/

Polychrome reconstruction of the lost chryselephantine (“gold-ivory”) statue of Hera by Polyclitus
(Polykleitos), based largely on the eyewitness description of Pausanias (2.17.4-7). From Antoine
Chrysostéme Quatremeére de Quincy, Le Jupiter olympien (Paris 1814).
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